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Capital and popular cinema
This book traces the operation of duration in cinema, and argues that temporality
should be a central concern of film scholarship. It explores the concepts of duration
and rhythm, resonance and uncertainty, affect, sense and texture, to bring a fresh
pers

Temporality and Film Analysis
Race Under Reconstruction in German Cinema investigates postwar racial
formations via a pivotal West German film by one of the most popular and prolific
directors of the era. The release of Robert Stemmle's Toxi (1952) coincided with
the enrolment in West German schools of the first five hundred Afro-German
children fathered by African-American occupation soldiers. The didactic plot traces
the ideological conflicts that arise among members of a patrician family when they
encounter an Afro-German child seeking adoption, herein broaching issues of
integration at a time when the American civil rights movement was gaining
momentum and encountering violent resistance. Perceptions of 'Blackness' in Toxi
demonstrate continuities with those prevailing in Wilhelmine Germany, but also
signal the influence of American social science discourse and tropes originating in
icons of American popular culture, such as Uncle Tom's Cabin, Birth of a Nation,
and several Shirley Temple films. By applying a Cultural Studies approach to
individual film sequences, publicity photos, and press reviews, Angelica Fenner
relates West German discourses around race and integration to emerging
economic and political anxieties, class antagonism, and the reinstatement of
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gender roles. The film Toxi is now available on DVD from the DEFA
Film Library.

Dissertation Abstracts International
The Italian art cinema of the 1960s is known worldwide for its brilliance and
vitality. Yet rarely has this cinema been considered in relation to the profound
economic and cultural changes that transformed Italy during the sixties--described
as the “economic miracle.” Angelo Restivo argues for a completely new
understanding of that cinema as a negotiation between a national aesthetic
tradition of realism and a nascent postmodern image culture. Restivo studies
numerous films of the period, focusing mainly on the works of Pier Paolo Pasolini
and Michelangelo Antonioni. He finds that these auteurs’ films reworked the
neorealist aesthetic developed in the 1940s and 1950s, explored issues brought to
the fore by the subsequent consumer boom, and presaged developments central
to both critical theory and the visual arts in the 1980s and 1990s. Drawing on the
theories of Lacan, Zizek, Benjamin, Foucault, Jameson, and Deleuze, he shines new
light on such films as Pasolini’s Accattone and Teorema, and Antonioni’s Red
Desert and Blow-Up. Restivo’s model for understanding the relationship of the
1960s Italian art film to its cultural contexts also has implications that extend to
the developing national cinemas of countries such as Brazil and Taiwan. The
Cinema of Economic Miracles will interest scholars and students in all areas of film
studies, especially those studying theories of the image, national cinema theory,
and Italian cinema, and to those engaged in poststructuralist theory, philosophy,
and comparative literature.

Stillness in Motion
Giorgio Bertellini examines the historical and aesthetic connections of some of
Italy's most important films with both Italian and Western film culture.

The Cinema of Economic Miracles
The definitive book on stardom in Italian cinema

Historical Dictionary of Italian Cinema
Traumatic Encounters brings together film and psychoanalysis in an vibrantly
original way. By fusing Lacanian theory with Italian cinema, the book excavates the
repressed knowledge that lurks in the subconscious structure of the film narrative.
Essentially, the book explores the relationship between filmmaking and its
subliminal underside by locating and reading elusive traces of the subconscious
hidden within the murky alcoves of the film’s narrative. The Italian directors and
films discussed (Antonioni, Pasolini, Rosellini, etc.) all convey the aspiration to push
cinema beyond its own representational status. By investigating the shadowy role
of the unconscious in film, this book opens up a radical new way of “thinking
cinema”, particularly in terms of the parallels between cinema and sociopolitical
spheres.
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British Cinema in the 1980's
Uses the daily activities of one doctor to describe the work of an orthopedist.

Stardom, Italian Style
Breakout Nations: In Pursuit of the Next Economic Miracles
Revolutionary Desire in Italian Cinema is the first book to draw on psychoanalytical
concepts and film theories to examine the critical tendency of Italian cinema and
the way in which auteur Italian filmmakers have expressed their counterideological thought and criticism against Italian society. The book examines how by
being committed to Italian social reality, Italian cinema expresses a desire for
revolt against the status quo and the dominant ideological order. Taking as case
studies Bernardo Bertolucci’s Prima della rivoluzione, Marco Bellocchio’s I pugni in
tasca, Pier Paolo Pasolini’s Porcile, Nanni Moretti’s Ecce Bombo and La messa è
finita, the book relies on socio-historiographical theories through which Luana
Ciavola discusses how plot and characters create a sense of revolt against the both
social order and values such as family, religion and bourgeois ethics. The book
confirms the central role of Italian cinema in a historical and political context,
insofar as it includes a substantial background which highlights aspects of Italian
history never considered before in a study on Italian cinema. Revolutionary Desire
in Italian Cinema is aimed at academics, researchers, undergraduate and
postgraduate students and all lovers of Italian cinema.

Quaderni D'italianistica
Alfred Hitchcock is arguably the most famous director to have ever made a film.
Almost single-handedly he turned the suspense thriller into one of the most
popular film genres of all time, while his Psycho updated the horror film and
inspired two generations of directors to imitate and adapt this most Hitchcockian of
movies. Yet while much scholarly and popular attention has focused on the
director's oeuvre, until now there has been no extensive study of how Alfred
Hitchcock's films and methods have affected and transformed the history of the
film medium. In this book, thirteen original essays by leading film scholars reveal
the richness and variety of Alfred Hitchcock's legacy as they trace his shaping
influence on particular films, filmmakers, genres, and even on film criticism. Some
essays concentrate on films that imitate Hitchcock in diverse ways, including the
movies of Brian de Palma and thrillers such as True Lies, The Silence of the Lambs,
and Dead Again. Other essays look at genres that have been influenced by
Hitchcock's work, including the 1970s paranoid thriller, the Italian giallo film, and
the post-Psycho horror film. The remaining essays investigate developments within
film culture and academic film study, including the enthusiasm of French New
Wave filmmakers for Hitchcock's work, his influence on the filmic representation of
violence in the post-studio Hollywood era, and the ways in which his films have
become central texts for film theorists.

An Investigative Cinema
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This book brings to the surface the lines of experimentation and artistic renewal
appearing after the exhaustion of Neorealism, mapping complex areas of interest
such as the emergence of ethical concerns, the relationship between ideology and
representati

Cinema and Counter-History
International Bestseller One of Foreign Policy's "21 Books to Read in 2012" A
Publishers Weekly Top 10 Business Book “The best book on global economic trends
I’ve read in a while.”—Fareed Zakaria, CNN GPS To identify the economic stars of
the future we should abandon the habit of extrapolating from the recent past and
lumping wildly diverse countries together. We need to remember that sustained
economic success is a rare phenomenon. After years of rapid growth, the most
celebrated emerging markets—Brazil, Russia, India, and China—are about to slow
down. Which countries will rise to challenge them? In his best-selling book, writer
and investor Ruchir Sharma identifies which countries are most likely to leap ahead
and why, drawing insights from time spent on the ground and detailed
demographic, political, and economic analysis. With a new chapter on America’s
future economic prospects, Breakout Nations offers a captivating picture of the
shifting balance of global economic power among emerging nations and the West.

The Age of New Waves
An incisive and wide-ranging study of Michael Haneke's entire body of work,
broadening the scholarship on this highly controversial filmmaker.

After Fellini
This is an attempt, through essays and interviews, to chronicle what happened to
neorealism after the disappearance of the forces that produced it - World War II,
the resistance, and liberation, followed by the postwar reconstruction of a morally,
politically, and economically devastated society.

After Neorealism
Cinema at the City's Edge
The Age of New Waves is a global and comparative study of new wave cinemas,
from the French nouvelle vague to films from Taiwan and mainland China in the
late twentieth century, that focuses on the relationships among art cinema, youth,
and cities during the era of globalization.

Breaking Bad and Cinematic Television
East Asia is a pivotal region in the advancement of media technologies, globalized
consumerism and branding economies. City and urban spaces are now attracting
cinematic imaginaries and the academic examination of visual images and urban
space in East Asian contexts. Highlighting changing conceptions and blurring
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boundaries
of "where city ends and cinema begins," this collection offers an
original contribution to film/media and cultural studies, urban studies, and
sociology.-Koichi Iwabucchi, Waseda University The originality of this book on the
fragmented cities of Asia lies in the manner in which it pins down the relationship
between visual images and urban space. The arguments are eloquent and
persuasive, with close readings of critical media texts. Many of the dynamic issues
tackled in the book are "on the edge" of film and cultural studies in Asia and should
attract a wide readership.-Zhou Xuelin, University of Auckland

Representations
This book traces the development of investigative cinema, whose main
characteristic lies in reconstructing actual events, political crises, and conspiracies.
These documentary-like films refrain from a simplistic reconstruction of historical
events and are mainly concerned with what does not immediately appear on the
surface of events. Consequently, they raise questions about the nature of the
“truth” promoted by institutions, newspapers, and media reports. By highlighting
unanswered questions, they leave us with a lack of clarity, and the questioning of
documentation becomes the actual narrative. Investigative cinema is examined in
relation to the historical conjunctures of the “economic miracle” in Italy, the
simultaneous decolonization and reordering of culture in France, the waves of
globalization and neoliberalism in post-dictatorial Latin America, and the postWatergate, post-9/11 climate in US society. Investigative cinema is exemplified by
the films Salvatore Giuliano, The Battle of Algiers, The Parallax View, Gomorrah,
Zero Dark Thirty, and Citizenfour.

Revolutionary Desire in Italian Cinema
In this work, Marcus interprets a body of work that managed to transcend the
decline of Italian cinema's prominence within the industry during the last two
decades of the 20th-century.

Funny Frames
"The end of the Second World War saw the emergence in Italy of the neorealism
movement, which produced a number of films characterized by stories set among
the poor and working class, often shot on location using non-professional actors. In
this study Christopher Wagstaff provides an in-depth analysis of neorealist film,
focusing on three films that have had a major impact on filmmakers and audiences
around the world: Roberto Rossellini's Roma citt aperta and Pais and Vittorio De
Sica's Ladri di biciclette. Indeed, these films are still, more than half a century after
they were made, among the most highly regarded works in the history of cinema.
In this insightful and carefully researched work, Wagstaff suggests that the
importance of these films is largely due to the aesthetic and rhetorical qualities of
their assembled sounds and images rather than, as commonly thought, their
particular representations of historical reality.The author begins by situating
neorealist cinema in its historical, industrial, commercial, and cultural context. He
goes on to provide a theoretical discussion of realism and the merits of neorealist
films, individually and collectively, as aesthetic artefacts. He follows with a detailed
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of the three films, focusing on technical and production aspects as well as
on the significance of the films as cinematic works of art.While providing a wealth
of information and analysis previously unavailable to an English-speaking
audience, Italian Neorealist Cinema offers a radically new perspective on neorealist
cinema and the Italian art cinema that followed it."

Race Under Reconstruction in German Cinema
The Return of the Policy That Shall Not Be Named: Principles of
Industrial Policy
Examining the landmark works that ushered in Italy's golden age of cinema, P.
Adams Sitney provides a stylish, historically rich survey of the epochal films made
by Roberto Rossellini, Vittorio De Sica, Luchino Visconti, Federico Fellini,
Michelangelo Antonioni, and others in the years after World War II. Remarking on
the period in 1957, Pier Paolo Pasolini wrote that its films reflected a "vital crisis" in
Italian culture after the fall of Fascism. Sitney expands this conceit to demonstrate
the multivalent social and political forces behind a range of movies made from the
mid-1940s through the1960s that includes Paisa, La terra trema, Ladri di biciclette,
L'Avventura, and La dolce vita. Throughout its pages, the book considers how the
nation's cinema depicts the convergence of Christian and Resistance iconography;
contemplates the debate over dialect and a national language; deploys cinematic
effects for the purposes of political allegory; and incorporates insights from the
psychoanalytic discourse that became popular in Italy during the fifties and sixties.
This new edition includes an epilogue that extends the range of the study into the
1970s with discussions of Nanni Moretti's Io sono autaurchico, the Tavianis' Padre
Padrone, and Ermanno Olmi's L'albero degli zoccoli.

The Cinema of Italy
Capital and popular cinema responds to the need for a more solid academic
approach by situating 'low' film genres in their economic and culturally-specific
contexts and by exploring the interconnections between those contexts, the
immediate industrial-financial interests sustaining the films, and the films'
aesthetics.

The Films of Michelangelo Antonioni
Edited by Andrew Spicer, this is a groundbreaking study that identifies film noir
and neo-noir, as an important aspect of European cinema.

European Cinema
A Cinema of Poetry brings Italian film studies into dialogue with fields outside its
usual purview by showing how films can contribute to our understanding of
aesthetic questions that stretch back to Homer. Joseph Luzzi considers the relation
between film and literature, especially the cinematic adaptation of literary sources
and, more generally, the fields of rhetoric, media studies, and modern Italian
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The book balances theoretical inquiry with close readings of films by the
masters of Italian cinema: Roberto Rossellini, Vittorio De Sica, Luchino Visconti,
Michelangelo Antonioni, Federico Fellini, Pier Paolo Pasolini, Bernardo Bertolucci,
and others. Luzzi's study is the first to show how Italian filmmakers address such
crucial aesthetic issues as the nature of the chorus, the relation between symbol
and allegory, the literary prehistory of montage, and the place of poetry in
cinematic expressionâ€”what Pasolini called the "cinema of poetry." While Luzzi
establishes how certain qualities of filmâ€”its link with technological processes,
capacity for mass distribution, synthetic virtues (and vices) as the so-called total
artâ€”have reshaped centuries-long debates, A Cinema of Poetry also explores
what is specific to the Italian art film and, more broadly, Italian cinematic history.
In other words, what makes this version of the art film recognizably "Italian"?

Italian Studies
Master a complete roadmap for emerging market business success and
profitability! Emerging markets are generating unprecedented opportunities, but
they are far more complex and risky than they may seem. Profiting in these
markets entails retooling business models, products, and strategies to exploit
these differences, instead of falling victim to them. Too many American, European
and Japanese companies continue to operate with a “developed world” mentality
that seeks to merely adapt existing products and strategies, while underestimating
the unique challenges of managing a business in radically different contexts.
Operating in Emerging Markets draws from real-life examples and today's most
valuable research to offer a step-by-step blueprint for improving profitability in
emerging markets. Pioneering researchers Dr. Luciano Ciravegna and Dr. Robert
Fitzgerald walk you through understanding the true risks and challenges;
identifying and investing the right resources; developing the right strategies,
products, and processes; and learning from both the successes and failures that
have come before you. An indispensable resource for all decision-makers in
companies that are (or plan to) operating in emerging markets; and for all
graduate business students who may do so in the future. "Publications devoted to
rapidly transforming economies are on the rise, but the contribution is often
marginal. This new book, Operating in Emerging Markets , authored by Luciano
Ciravegna, Robert Fitzgerald, and Sumit Kundu, is an exception. It provides
valuable insights into what makes these economies grow and prosper. Most
importantly, it responds to the need for practical approaches to tapping emerging
markets. Thus it should assist current and future managers in navigating these
high-potential but high-risk countries." --S. Tamer Cavusgil, Callaway Professorial
Chair and Executive Director, CIBER, J. Mack Robinson College of Business. Georgia
State University

Quarterly of Film, Radio and Television
A Cinema of Poetry
Headline: A study of how Italian films re-envisage male identity in response to
sexual liberationBlurb: Italian cinema has traditionally used the trope of an
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man in crisis to reflect on the country's many social and political
upheavals. Masculinity and Italian Cinema examines how this preoccupation with
male identity becomes especially acute in the 1970s when a set of more diverse
and inclusive images of men emerge in response to the rise of feminism and gay
liberation. Through an analysis of the way Italian films explore anxieties about
male sexuality and femininity, the book shows how such anxieties also intersect
with particular preoccupations about national identity and political engagement.
This is an essential study-tool to understand the multiple constructions of
masculinity in Italian cinema, helping students and researchers to understand the
work of some of Italy's most provocative filmmakers.Key Features* Re-examines
key Italian films, including Bernardo Bertolucci's The Conformist, Ettore Scola's A
Special Day, Pier Paolo Pasolini's Theorem and Lina Wertmuller's The Seduction of
Mimi, in the light of gender and queer theory.* Covers the major thematic
concerns, genres and stylistic traits of 1970s Italian political cinema* Analyses the
broader cultural context of 1970s Italy, including sections on Italian feminism, Gay
liberation and the post-'68 social movements.Key Words: Gender; Queer; Body;
Gay; Feminism; Pier Paolo Pasolini; Bernardo Bertolucci; Lina Wertmuller; Nanni
Moretti; Federico Fellini; Ettore Scola; Marco Ferreri.

Undoing the Scene of the Crime
Includes the sections "Reviews", "Italian studies published in England",
"Academica" and "A chronicle of public lectures, etc.".

European Film Noir; Ed. by Andrew Spicer
Film Manifestos and Global Cinema Cultures is the first book to collect manifestoes
from the global history of cinema, providing the first historical and theoretical
account of the role played by film manifestos in filmmaking and film culture.
Focusing equally on political and aesthetic manifestoes, Scott MacKenzie uncovers
a neglected, yet nevertheless central history of the cinema, exploring a series of
documents that postulate ways in which to re-imagine the cinema and, in the
process, re-imagine the world. This volume collects the major European “waves”
and figures (Eisenstein, Truffaut, Bergman, Free Cinema, Oberhausen, Dogme ‘95);
Latin American Third Cinemas (Birri, Sanjinés, Espinosa, Solanas); radical art and
the avant-garde (Buñuel, Brakhage, Deren, Mekas, Ono, Sanborn); and world
cinemas (Iimura, Makhmalbaf, Sembene, Sen). It also contains previously
untranslated manifestos co-written by figures including Bollaín, Debord,
Hermosillo, Isou, Kieslowski, Painlevé, Straub, and many others. Thematic sections
address documentary cinema, aesthetics, feminist and queer film cultures,
pornography, film archives, Hollywood, and film and digital media. Also included
are texts traditionally left out of the film manifestos canon, such as the Motion
Picture Production Code and Pius XI's Vigilanti Cura, which nevertheless played a
central role in film culture.

Film Manifestos and Global Cinema Cultures
After Hitchcock
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An analysis
of the life and work of the Italian director, Michelangelo Antonioni.
Operating in Emerging Markets
Despite claims about the end of history and the death of cinema, visual media
continue to contribute to our understanding of history and history-making. In this
book, Marcia Landy argues that rethinking history and memory must take into
account shifting conceptions of visual and aural technologies. With the assistance
of thinkers such as Gilles Deleuze and Félix Guattari, Cinema and Counter-History
examines writings and films that challenge prevailing notions of history in order to
explore the philosophic, aesthetic, and political stakes of activating the past.
Marshaling evidence across European, African, and Asian cinema, Landy engages
in a counter-historical project that calls into question the certainty of visual
representations and unmoors notions of a history firmly anchored in truth.

Traumatic Encounters in Italian Film
Italian Neorealist Cinema
Nations and nationalism
Industrial policy is tainted with bad reputation among policymakers and academics
and is often viewed as the road to perdition for developing economies. Yet the
success of the Asian Miracles with industrial policy stands as an uncomfortable
story that many ignore or claim it cannot be replicated. Using a theory and
empirical evidence, we argue that one can learn more from miracles than failures.
We suggest three key principles behind their success: (i) the support of domestic
producers in sophisticated industries, beyond the initial comparative advantage;
(ii) export orientation; and (iii) the pursuit of fierce competition with strict
accountability.

Vital Crises in Italian Cinema
This first in-depth English-language study of Argentine fiction films released since
the mid-1990s explains how they have registered Argentinas recent experience of
capitalism, neoliberalism, and economic crisis.

Masculinity and Italian Cinema
"Italian cinema is regarded as one of the great pillars of world cinema. Films like
Ladri di biciclette (1948), La dolce vita (1960), and Nuovo cinema Paradiso (1988)
attracted unprecedented international acclaim and a reputation, which only
continue to grow. Italian cinema has produced such acting legends as Sophia Loren
and Roberto Benigni, as well as world-renowned filmmakers like Federico Fellini,
Sergio Leone, Mario Bava, Dario Argento, and Lina Wertmuller, the first woman to
ever be nominated for the Best Director award." "The Historical Dictionary of Italian
Cinema provides a better understanding of the role Italian cinema has played in
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film history
through a chronology, an introductory essay, a bibliography,
appendixes, black--white photos, and hundreds of cross-referenced dictionary
entries on actors, actresses, movies, producers, organizations, awards, film credits,
and terminology."--BOOK JACKET.

Crisis and Capitalism in Contemporary Argentine Cinema
Stillness in Motion brings together the writing of scholars, theorists, and artists on
the uneasy relationship between Italian culture and photography. Highlighting the
depth and complexity of the Italian contribution to the technology and practice of
photography, this collection offers essays, interviews, and theoretical reflections at
the intersection of comparative, visual, and cultural studies. Its chapters,
illustrated with more than 130 black and white images and an eight-page colour
section, explore how Italian literature, cinema, popular culture, and politics have
engaged with the medium of photography over the course of time. The collection
includes topics such as Futurism’s ambivalent relationship to photography, the
influence of American photography on Italian neorealist cinema, and the
connection between the photograph and Duchamp’s concept of the Readymade.
With contributions from writer and theorist Umberto Eco, photographer Franco
Vaccari, art historian Robert Valtorta, and cultural historian Robert Lumley,
Stillness in Motion engages with crucial historical and cultural moments in Italian
history, examining each one through particular photographic practices.

Italian Post-Neorealist Cinema
With its twisty serialized plots, compelling antiheroes, and stylish production,
Breaking Bad has become a signature series for a new golden age of television, in
which some premium cable shows have acquired the cultural prestige usually
reserved for the cinema. In Breaking Bad and Cinematic Television Angelo Restivo
uses the series as a point of departure for theorizing a new aesthetics of television:
one based on an understanding of the cinematic that is tethered to affect rather
than to medium or prestige. Restivo outlines how Breaking Bad and other
contemporary “cinematic” television series take advantage of the new possibilities
of postnetwork TV to create an aesthetic that inspires new ways to think about how
television engages with the everyday. By exploring how the show presents
domestic spaces and modes of experience under neoliberal capitalism in ways that
allegorize the perceived twenty-first-century failures of masculinity, family, and the
American Dream, Restivo shows how the televisual cinematic has the potential to
change the ways viewers relate to and interact with the world.
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